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GLANCES AT NEW BOOKS. 

The British Magazine, and Monthly Register of Religious and Eccle- 
siastical Information, Parochial History, and Documents respecting 
the State of the Poor, Progress of Education, §c. No.1. March, 
1832. Turrill. 

Tue public just now are very much alive to the question of a proper 

representation of all interests; not only in Parliament, but also in 

those other channels which custom has made representative of 
public opinion. Such are newspapers, magazines, and reviews. 

The British Magazine, of which the first number is now before us, 

is one of the latest indications of the feeling we have alluded to, 

and starts for the avowed purpose of seeing that the Church of 

England loses none of its rights, through the want of magazine 

protection. 

Considering how many things the said Church possesses worth 
protecting, nothing is more natural than that its guardians should 
be on the alert; and therefore, provided no disposition is shewn 
‘to retain more than its rights, their proceeding is entitled to 
commendation. 





The magazine is well got up. The original papers, six in number, 
display more or less talent; and the miscellaneous part is compiled 
with judgment. Several pages are devoted to documents illustra- 
tive of the Revenues of the Church of England—Emigration—Poor 
Rates—Saving Banks, &c.,—a useful department, if the documents 
are impartially selected. One of the longest articles is, ‘ On 
the Precedent for Church Spoliation afforded by the Revolu- 
tion.” It is very well written; but if a question should arise as to 
which part of the community has too much and which too little 
wealth, it is probable that precedents will have very little weight in 
leading to a decision. 





SONNET ON TASSO’S CAPTIVITY. . 





* Torquato! ove seitu! Ove ?’/—Le Veglie di Tasso. 


With heavy sound the Captive’s fetters joined, 
Each separate link had rusted with his tears : 
Albeit loss of liberty that mind 
Could not abase ; though darkness, and long years 
Of solitude and sickness had assailed,— 
In reason’s aid a mightier spell prevailed ! 
Hope, meteor-like, will pierce a dungeon’s gloom; 
And love o’ermaster fate’s severest doom : 
The tyrant’s hand may torture, chain, or kill, 
But cannot subjugate the soul; it still 
Has power to love, and power to feel, each prayer 
The injured breathe will reach the ear of Heaven. 
’Mid unredressed wrongs let none despair— 
We know not wherefore sufferance be given ! 
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KEAN. 


WE avail ourselves of the following sketch of our unrivalled tra 
gedian, inserted in the United Kingdom ; we have omitted nothing, 
unwilling to risk spoiling the likeness by concealing some of the 
features. 

‘Blessed were the days of boyhood, when I was young and first 
saw Kean; he is bound up with my early recollections—the bright- 
est page is a dull volume. Edmund Kean was born in Castle-street, 
Leicester-square. I have heard much about “paternal neglect” 
and “deformity” and “ irons on his limbs ;” but believe his great- 
est sufferings were from poverty—“ that iron entered his soul.’ 
He was “let out” asa demon at Drury, where it is recorded that 
he overthrew a legion of devils in Macbeth to the dismay of Kemble, 
whom he mollified by saying “‘ he (Master Edmund) had never ap- 
peared in tragedy before.” He was discharged, arid sent to schoo! : 
thinking “a little learning was a dangerous thing,” he learnt but 
little—sweet words and bitter punishment were equally unavailing. 
One day, when the master was out of sight, he went to sea ; but 
Kean, like Macbeth, did not like to be “ cabin’d, cribb’d, confined ;” 
he therefore made a bad cabin-boy. His berth had nearly been his 
death—the vessel was bound to Behring’s Straits, and they were 
reduced to straights beyond all bearing. He did what a bishop 
never does—resolved to give up the sea. He returned to London, 
and resolving to go into the country, got upon the stage—vicissi- 
tudes followed. At one time the provinces thought him a fair per- 
former ; at another, he performed at the fairs. He was at thy fair, 
Oh! Bartholomew—so also was Belzoni—for the traveller and the 
tragedian were contemporaneous. Richardson’s theatre, if not as 
classic, is as gorgeous as its nobler rivals, and is certainly “sws- 
tained by the ablest pens.” After rambling unnoticed and unknown, 
he appeared at Drury-lane (January 1814). When it is remembered 
that Russell-court abounds with Jews, it is not so surprising that 
his Shylock created a sensation. Richard followed, and then the 
neighbourhood of Drury was fairly frighted from its propriety : the 
impassability of the avenues to the theatre proved that he was more 
than a passable performer. Coat-flaps of all hues and sizes might 
be bought, the mornings after his acting, at “unprecedentedly 
low prices.” The box-keepers (whose places had previously been sine- 
cures) were reduced from aldermanic personages to living skeletons. 
He made money his first season, and took “ Riches’? for his benefit. 
He then went;into the provinces, there he played day and night, and 
tried his strength by twelve weekly performances :—he returned to 
be the idol of London. Miss O’ Neill came (with all her genius and 
attraction) to Covent Garden; but Ais power was undiminished. 
What stars for one sphere! England had not such another pair of 
drawers. Great efforts were made to write Kean down: a portion 
of the press (like porcupines) darted their guills at him; they said 
he was uneducated—but he had been an Eton boy (which rather 
paradoxically is called being well brought up), and was, at least, as 
learned ‘as his critics. A player need not be a Porson, and a man 
may be a good Orestes who is no Grecian,—one may drink at the 
well of learning without being required to swallow the bucket. The 
technical phrase for being perfect in a part is, ‘‘ He knew the 
author.” Kean was acting in Ireland (and had not attended re« 
hearsal) ; the gentleman who played Horatio to his Hamlet wished 
“ to run through the scene” previous to going on the stage, Kean 
said, “ It’s needless, for of course you know the author.” “ No, 
Sir,’ was the reply, “ never saw him in all my life.’”—The time 
came when the greatest living favourite should be made “the mark 
for human malice.” Damages were given against him in the Court 
of King’s Bench; and he was afterwards daited at Drury, at the 
instigation and for the amusement of “ The Times.” It was enough 
that he was the first actor of the first theatre to ensure the venom 
of the “ barns,” being directed against him,—he stood like a rock 
amid the storm,—he was not only Richard the Third—he was 
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Richard Ceur de Lion ; but the spirit that malice could not subdue, 
insult might break. Every act of his life was distorted by his 
maligners: they said he frequented fights and cockpits (he was 
avowedly partial to Cow)—that he loved low company ; it is true 
he was no hunter of lords. He did not “ lick absurd pomp”— 
though he has thrashed twoor three that were absurd and pompous. 
But can the society of Sheridan, Erskine, and Hazlitt (and they 
were his associates) be deemed /ow company? An anecdote of the 
author of “ Liber Amoris” may not be out of place here: he said 
his name was impervious to a pun,—“ That’s hard,” said Kean, 
“ to say of a man who will enlighten future ages, as he has lit the 
present.” Macaulay’s triumphant article in a late number of the 
“ Edinburgh,” has set the affair of “Kean and Cox” in its true 
light. I shall only add that, strange as it may seem, those that all 
the world run after had a difficulty in keeping chaste,—the excuse 
is allowed to ladies and may surely extend to men. Some creatures 
revel over the destruction of geniuy as Cornish miners do over a 
wreck: such men gladly saw Kean sail for the United States,— 
there he rose, the star of Colombia. He acted under Price, but 
above all competition. He returned to be welcomed as actor never 
before was welcomed,—malice grew dumb; and _ detraetion, 
“ ashamed of its own work,” also sought shelter in silence. 

‘ Keaa’s acting comes from the heart, and, consequently, goes to 
it—for this is the electricity of nature ; his pathos is like the foun- 
tain in the sandy desart; his rage, the roaring of the mountain 
cataract ;—he knows every chord of the human lyre, and sounds 
them at will—his tenderness is the murmur of music ; his wrath is 
the fury of the lion; his voice (how many recollections stir within 
me at his voice) has the trumpet’s clangour in the battle-scene; and 





its mournfulness is the sighing of the wind, when it throws its low 
moan over the sere leaves of autumn. Asa man, Kean has many 
errors; but “ charity covereth a multitude of sins:” and his hand 
has ever been open to the oppressed, as it has also been closed 
against oppressors. He would, indeed, “help any good fellow out 
of a ditch, and kick any rascal into one.” He never spoke harshly 
to a menial—he never cringed to a superior. He never brooked an 
insult from any man, or offered one to any woman. He rivalled 
Kemble—he erected a monument to the memory of Cooke. They 
may call him a profligate if they will, but that profligate never per- 
mitted tyranny, or endured insult ;—he did not take advantage of 
his station, to demoralize the drama ;—he did not tarnish the glory 
of his name by the seduction of ballet-dancers and chorus-singers ; 
he made desolate no father’s hearth. In the blaze of prosperity, 
he has never forgotten the partakers of his adversity ; and ‘* come 
what come may,”’ a passing beggar will remember him, when with 
“cold eyes” others “may look upon him.” That “ profligate ” is 
awarm friend—a fond father -a man of undoubted and exalted 
genius—of unquestioned courage, and unbounded generosity. That | 
“ profligate” took off his great coat on one of the coldest nights of 
January, to wrap round the shivering form of a male mendicant 
(parting with his great coat was much from one who is said to be 
so very fond of a beautiful Bensamtn). Heaven send him a revival 
of health, and many long and happy years to enjoy it.—Die when 
he may, in his grave will lie one who had no superior as an actor ;— 
one who triumphed over all obstacles—was the idol of England and 
America ;—one whom the widow of our Roscis declared to be 
superior to Kemble, and who, with Sheridan for a friend, had Byron 
for an eulogist. L. R. 





LISTON. 
TO THE TATLER. 

Sir,—In the Memoir of Liston, by W. L. R., which you quote 
from the United Kingdom, there is more wit than accuracy; and as 
your theatrical readers are numerous, you will, I think, oblige them 
by inserting the following facts. W. L. R. speaks of Liston’s com- 
ing to London as contemporaneous with Parsons’s death and the 
marriages of the Misses Farren and Brunton—now the facts are 
these :— 

1795, Parsons died. 1795, Miss Farren quitted the stage. 1805 
Liston appeared—14th June. (On the 6th of July following, 
Suett died.) 1808, Miss Brunton (Lady Craven), left the stage. 
Mrs Merry, her elder sister, quitted England about 1796, and died 
1815. Liston was engaged for Emery’s line of business, and not 
as a successor to Suett. Mathews supplying that gentleman’s 
place. Oxberry says in bis biography, that Liston was educated 
at Soho, and once was Usher at a Grammar School; but this is 
doubtful. There is very little known of Liston’s life, therefore the 
corrections I have given, may have some value. 

Yours truly, 
An OLD TATLER. 








Cannon street, March 6, 1832. | 


THE BRITISH MUSEUM. 
TO THE TATLER, 

Dear Tatier,—I am glad to see Camden Somers’s letter about 
the British Museum, at once the honour and disgrace of the nation 
and hope that, since you have set the example, the public press will 
follow it. I agree with him, that that matter of 16,922/. should be 
enqu'red into, and sincerely sympathise with the mortification he so 
feelingly describes. He says, ‘ It is closed precisely at the hour at 
which it is most required to be open.’ This assuredly is a mistake, 
Does not your correspondent know that this establishment is main. 
tained by Government for the amusement of children (always pro. 
viding that they are above ten years of age) and ladies who have 
little or nothing to do at home; and how can such delicate crea- 
tures venture out after nightfall? Let me not be mistaken; I by 
no means wish that women and children should be debarred the 
privilege of visiting this splendid collection of curious specimens of 
Nature and Art; but I think it foul shame that such an establish. 
ment should be made a mere curiosity-shop for idlers to saunter in, 
exclaiming, ‘ Dear, how pretty!’ and ‘ La! how shocking! Let 
the Museum be open from eight o’clock in the morning till eleven 
at night, as your correspondent says, and if Government will not 
spare money enough for the purpose, let it open the present number 
of hours in the evening. The Trustees are strict in claiming their 
right of books (Iam in the trade, and know it); they employ a 
person specially for the purpose of collecting new publications. The 
public ought to enjoy, to the fullest extent, the benefit, to procure 
which this tax is instituted. There is a circumstance connected 
with the Library of the British Museum, which Camden Somers has 
not mentioned ; viz. that every person who wishes to have access 
to the library must first obtain an order from one of the Trustees, 
or some one of authority in the Museum. This causes much delay 
to any one who wishes to avail himself of an advantage which ought 
to be free to all. I believe this regulation is to prevent the entrance 
of dishonest characters. A certain ‘ death-in-the-pot’ chemist 
made some use of scissars amongst the books, to be sure; but this 
seems hardly a sufficient reason for accounting every man a thief 
till some one vouches for his character: and why may not there be 
servants waiting in the library to prevent any robbery or damage to 
the books? It may be said, that if the library were open to all per- 
sons sauntering and walking about, it would incommode the readers: 
this will not be the case unless the books are splendidly bound, 
which is needless. What an excellent opportunity there would be, if 
Government consented, for Lectures on Zoology and Mineralogy, 
in a place where there are so many specimens for the elucidation of 
both sciences. Was not the unusual sum of 16,922/. cranted on 
account of the late improvements and additions to the buildings of 
the Museum? The National Scientific Institutions on the conti- 
nent are certainly conducted on a much better plan than any we 
can boast of. Everything of the sort here is either subject to cer- 
tain payments, or labours under a system of exclusion and exclu- 
siveness, It is time all this was rectified: let the people better 
themselves, and it will be rectified. I am yours, 

ECP. 


ROYAL COBURG 


THEATRE, 





Tuar highly talented and accomplished actress, Miss Smithson, took 
her benefit at the Coburg last evening (under the immediate patron- 


| age of the Duke of Devonshire), which was most respectably and 


numerously attended. The performances consisted of Venice Pre- 
served, the comedy of The Wedding Day, and The Innkeeper’s 
Daughter ; thus affording an opportunity to the public of witnessing 
Miss Smithson in tragedy, comedy, and melo-drama. 

Her Belvidera is really one of the most finished performances the 
modern stage can boast of; and I venture to say, without fear of 


Her 


last scene was truly great, and made a deep impression upon the 


contradiction, that there is no actress can approach her in it. 


audience: she was deservedly applauded, and which lasted long 
after the fall of the curtain. 

Mr Serle played Jaffer, with a sense of judgment and feeling 
th would not have disgraced the boards of the Winter Theatres. 
It is really shameful of the managers of them to aliow this deserv- 
ing and talented man to waste the prime of his life at a Minor 
Theatre, where he has seldom an opportunity of displaying his 
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genius. Why did Mr Kemble let him leave Covent Garden—espe- 
cially as he played Jaffier with so much success some few seasons 
since—does he think Mr Warde equal ‘to him? If he does, the 
public will tell him he is much mistaken. 

Pierre found an able representative in Mr Gray, which is the best 
character he has appeared in here; indeed, the play altogether was 
well cast and well acted. 

The Wedding Day followed, and introduced Mr Davidge and 
Miss Smithson as Sir Adam and Lady Contest. Both were excellent. 
The former reminded me much of Farren; and of Miss Smithson it 
is difficult to judge which she shines in most. 

The melo-drama concluded the evening’s entertainments. Miss 
Smithson played Mary: it is a meagre part, but she did full justice 
to it. 

The frequenters of the Coburg have not enjoyed such an intellec- 
tual treat for some time. Let Mr Davidge, then, still continue to 
engage good actors, bring forward good pieces, and he will soon 
find it will put ‘ money in his purse,’ delight the public, bring forth 
genius, and be beneficial to all. W. L. 

Limehouse, March 9, 1832. 








THE PLAY-GOER. 
Kine’s Tuearre. 
On Saturday evening, the serious opera of Pietro l’Eremita, was 
brought forward, introducing to the stage, after an absence of about 
five or six years, Madame Puzzi, who made her debut in this coun- 
try as Signora Toso. We would willingly speak with tenderness of 
Madame Puzzi’s qualifications as a singer, because we feel prepos- 
sessed in her favour, on account of her quiet and unostentatious 
manner ; but, in strict justice, we can award little praise beyond the 
one of singing in tune, to which we may add, that of not ranting; 
and for these qualities we feel grateful, for nothing now is encou- 
raged but puling and bawling. The strongest contrasts of light and 
shade, (and the more violent and sudden the better, ) are the fashion- 
able mode of appealing to the ears of an English audience ; conse- 
quently, Signor Winter having discovered their taste, now indulges 
in alternations of whisperings and shoutings; now dying away in 
his falsetto, like a love-sick Miss, and now raving like a wild Irish- 
man. To return to Madame Puzzi: her voice is not of a rich 
quality, yet not altogether destitute; its principal defect is, that it 
proceeds entirely from the head, and consequently carries with it no 
weight, fulness, and stability. Her execution too is of the common- 
place order, consisting of passages of plain runs up and down. 
Notwithstanding these objections, however, we cheerfully do her 


the justice to say that upon various occasions, both in the solo and | 
concerted pieces, she acquitted herself with good sense, and with | 


some show of cultivation. Signor Guibilei, who performed the 
part of Pietro, growled away, like a coal-waggon: he appears to 


have no pretensions to be a singer beyond the capability of exone- | 


rating his chest of a few surly notes; moreover, he does not sing 
in tune. Mariani too, was frequently flat, dragging in the time, and 
was much too loud and overbearing in the concerted movements. 
Of Signor Winter, we have already spoken; he improves upon us 
every time we hear him—in mere trick: it is to be shrewdly 
guessed that we became acquainted with the whole portfolio of his 
qualifications in a single hearing. With Madame De Meric, we still 
feel delighted, if it be only for the correctness with which she exe- 
cutes every part she undertakes, and for the perfect precision with 
which she sings as to time and tune. We have heard that her per- 
formance in a concert room would disappoint us, her tones being so 
searching and piercing. In the large space of the Opera House, 
their effect has never yet been other than agreeable. 

Of the music, we had great anticipations upon hearing the open- 
ing chorus—it is fine and severe in character, upon a good subject, 
with capital suspensions, and admirably scored for the band. This 
movement, the general accompaniment, and a few of the symphonies 
were all that gave us any pleasure through the whole opera. We were 
soon awakened from our dream of pleasing anticipations. Rossini 
cannot be serious through one act of an opera; and so, we were 





quickly treated with quadrille music. There wanted nothing to 
complete its absurdity but for Mr Peter to have taken up his petti- 
coats, and footed it away merrily. We cam scarcely believe that 
this music was written upon such a theme as ‘ Moses in Egypt,” it 
is so totally out of character and keeping with the subject. As for 
the favourite pieces in it—‘ Mi manca la voce,’ and the finale 
‘ Preghiera’;’ the one is a mere succession of cadences, without any 
ingenuity of construction; and the other is so trite, both in its 
melody and harmonies, that its popularity must be looked for in 
the situation of the performers at the time of singing it—they are 
all upon their knees, and the general effect is consequently impres- 
sive. Had it been first brought forward at an Oratorio, the audience 
would have received it with decent respect, and no more. There 
are a hundred Englishmen now living who could produce a finer 
composition of its class; but because it is Rossini’s, its merit is 
aggravated into sheer hyperbole. ‘ 

Mr Mason has yet to redeem his pledge, set forth in the memo- 
rable prospectus. The majority of good musicians in this country 
would not say that he has as yet given us classical music of the 
best school ;—and such he promised. What he has hitherto given 
is only level with the taste of the dabblers in and meddlers with 
the Royal Academy—patrons and teachers of Paciniand Merca- 
dante. 





Erratum.—tIn the Review of Music on Saturday, at the 5th line from 
the end, ‘Stoppage and bluster,’ should have been * Tappage and 
bluster.’ 





TO CORRESPONDENTS. 

L. B. Y.’s suggestions shall be as much as possible attended to. With regard 
to the name for lettering, nothing better occurs to us than Mixed Dramas, 
Tragi-comedies, or Serious Plays. 

The pamphlet which Mr R. incloses us will be left out for him at the office ; 
it does not come within the plan of the Tatler to enter upon subjects of 
the kind. 

Mentor’s strictures appear to us much too severe. We think he is not suffi- 
ciently sensible of the redeeming qualities in the person in question. 

Petruchio would do well to consider how much is done with a limited space 
as well as what from that cause is necessarily omitted. He seems to 
foryet that the first three pages are part of the Tatler, aad that variety of 
tastes require variety of fare. 





DAILY REPORT OF CHOLERA CASES. 


Central Board of Health, Council Office, Whitehall, 
Saturday, March 10, 1332. 
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PURE PALE BRANDY. 
Twenty-three years old, 72s, per dozen, in French bottles, or 
single botties, 6s. cach, bottle included, may be had at the 
Sample Room of the NEW GRAY’S INN WINE and SPIRIT 
ESTABLISHMENT, 23, High Holborn, The-connoisseur of 
brandies of the highest class, and those particularly who re- 
quire pure brandy for medical purposes, are respectfully in- 
vited to make trial of this article,which (except it bein private 
stocks) ‘may be presumed to be unrivalled in London. For- 
warded to any part of England on a remittance, the full 
amoant of which, with every expence of carriage, &c., will be 
returned, should it not prove one of the finest articles ever 
produced in this country, 

G. BHENNEKEY, New Gray’s.[nn Establishment, 23 High 
Holborn, corner of Gray’s-inn-gate. 


TATTLE. 

















E. L. P. makes the following complaint :— 
* Seeing so much praise bestowed on the per- 
formance of Yates’s Devil, at the Adelphi 
theatre, I was induced to go the other evening, 
without referring to the play-bill. I waited 
with some anxicty for him, when I was very 
much surprised to find he did not play that 
character, having, after about thirty nights 
performance, given up the part. Managers are 
too apt to play these tricks. The piece was 
brought out, to use their own expression, “ with 
the whole strength of the company.” After a 
few nights performance, Mrs Yates was with- 
drawn, and Miss Daly, who, by the way, is a 
very clever young woman, was substituted.’ 


— The Marquis of Chandos, it is confidently 
asserted by some of his elegant companions 
will change the shape of Ais hat after the Re- 


How to Deat with SuHorkeepers. — In 
the first place deal for ready money, for the 
shopkeeper never thinks he can lay on enough 
profit to make up forthe risk and delay of 
trusting. Avoid those shopkeepers who give 
indiscriminate trust: they are either fools, or 
| make it up in some way or other—in either 

case it is better to have nothing to do with them. 
| When the article isnot of current and well- 
known value, state plainly to the dealer, before 
he fixes his price, that you intend to compare 
his article and price with those of other dealers, 
but that you will give him the preference on 
equal terms: he cannot complain of this, and 
will in most cases affix so reasonable a price 
to insure your return, that you will seldom 
have much trouble in the way of further inquiry | 
to be convinced of it. When the articles are | 
of acurrent price and quality, as those of the | 
grocer, oilman, &c., until you are satisfied that | 
you have found a fair and proper shopkeeper, 
deal alternately with two, or, what is much the 
same thing, divide your order into two or more | 
equal parts, and sending them to different shops, | 
compare the results, By these and similar pre- 
cautions, we think it is not overstating the 
matter to say that 800/. will produce the same | 
results as 1000/.— Metropolitan. | 








— The Marquis of Londonderry has become | 
so decided a convert to the interrogative sys- | 
tem, that it is whispered he means ‘to petition 
his Majesty to allow him to assume a note of 





form Bill passes. 


interrogation for his crest. 


Fisher’s Drawing-room Serap-book ; ‘with Poss. 
ical Illustrations, by L. E. L. Fisher and Co 
London, 1832. 


Tue merits of this elegant and agreeable 
addition to the Drawing Room library should 
undoubtedly have commanded an earlier notice 
but as it is an Evergreen in comparison with 
the more evanescent family of the Annuals 
the delay will not be regarded as a matter of 
importance, The ‘ Drawing Room Se 
Book’ is tastefully bound and gilt, and containg 
36 highly finished and highly interesting en. 
gravings, each being illustrated by a separate 
poem from the graceful pen of L. E.L. The 
prints themselves, however, will of course 
form the chief attraction of this bijou, being 
selected, as the preface states, from voluminous 
and expensive works—‘ fountains sealed to the 
many.’ The whole are by celebrated engravers, 
and the manner in which they are executed needs 
no encomium from us—to borrow the words of 
the fair authoress, we may trust them, as the 
Grecian orator did his client,—* to plead and 
win their cause by their own beauty.” 





— Medical men are not a little perplexed by 
the order of the Council, to make return of all 
cases of Indian Cholera, or of diseases ‘ any. 
wise resembling the same. It cannot now be 
said that the Council is incapable of any wise 
order. Indeed, so extensive an anyrise as it 
has put forth, could be produced by none but 
a wiseacre. 





THEATRICALS FOR THIS EVENING. 


Time at which the Performances Commence —At Drury-lane—Covent-Garden—Olympic—City—7 0’ Clock.—Queen’s—Adelphi—New Strand Theatre— Quarter before Seven.— 
urrey—Sadler’s W ells—Haly-past Six.— —Coburg—Quurter past Six.—The doors are opened half an hour before the time of commencing. 


DRURY LANE. 


Mr D. Jerrorp’s Domestic Drama, entitled 
The Rent Day. 
In the conrse of which will be realized the subjects 
of the popular Engravings after Wilkie ;—viz. 
* The Rent Day,’ and ‘ Distraining for Rent.’ 
Rachel Heywood, Miss Phillips. 
Polly Briggs, Mis Humby. 
Grantley, Mr Brindal. Old Crombs, Mr Younge. 
Martin Heywood, Mr Wallack. 
Toby Heywood, MrCooper. Bullfrog, Mr Farley. 
Silver Jack, Mr H. Wallack. 
Hyssop, Mr Bedford. Beanstalk. Mr Hughes. 
Stephen, Mr Salter. Burly, Mr‘Hatton. 


To conclude with a New Grand Romantic Opera, 
entitled 


The Demon! or 
Mystic Branc | 
Alice, Mrs Wood. Isabella, Miss Fanny Ayton. | 
Abbess of St Rosalie. Mlle Baseke. 
Clarice, Miss Faucit. 
Robert, Mr Wood. His Equerry, Mr Cooke, 
Bertram, Mr H. Phillips. 
King of Sicily, Mr Hatton. 
His Chamberlain. Mr Fenton. 
Prince of Grenada, Mr Howell. 
The Phantom Prince, Mr Bartlett. 
Reimbaut, Mr Templeton. 
Alberti and Hubert, Messrs Bedford and Yarnold. 
To-morrow, The Rent Day ; and The Demon. 
Weduesday, A Grand Selection of Modern Music. 





q the 


| Spirit of Fire, Mr Payne 








CO VENT GARDEN. | 


The Tragedy of 





aZio. 
Bianca, Miss IF. Kemble. 
Marchesa Aldabella, Miss Taylor. 
Duke of Florence, Mr Egerton. 

Giraldi Fazio, Mr Warde. 

Bartolo, Mr Meadows. Philario, Mr Baker. 
Falsetto, Mr Duruset. Gonsalvo, Mr Holl. 

After which, a New Grand Romantic Opera, called 


The Fiend=-Father; or, 
Robert of Normandy. 


Isabel, Miss Shirreff. Alice, Miss Inverarity. 
Helen, Mrs Vedy. 

Robert, Mr Braham. Bertram, Mr Reynoldson. 
Arnaud, Mr Keeley. Albert, Mr Duruset. 
Bruno, MrHenry. Paulo, Mr Hodges. 

King of Sicily, Mr Diddear. 
Demon Herald, Mr Irwia. 
High Priest, Mr Morley. 





| 
| 


Allan, Mr Holl. 





To-morrow, Much Ado About Nothing ; and The 
Marriage of Figaro, 

Wednesday. No Performance. 

Thursday, Francis the First ; and The Highland Reel. 


SURREY. 
A New Domestic Drama, entitled 


Chelsea; or, the Pen-= 
sioner’s Pride. 
Amelia, Mrs W. West. 

















Thursday, The Rent Day ; and The Demon. 
Friday, Handel’s Sacred Oratorio, of The Messiah. 
Saturday, Der Alchymist. 





QUEEN'S. 
For the Benefit of Mrs Collins’ Benefit. 


A New Drama, from the popular Novel of 


Eugene Aram. 
Madeline, Miss Dix. Jessy Glenvernon, Mrs Hii. 
Richard, Mr Dillon. Eugene Aram, Mr Norton. 


To which will be added.a Novel Exhibition, entitled 





Sergeant Gunnerly, Mr Cobham. 
After which, a Romantic Drama, entitled 
Zarga of the Sea. | 
Lavinia, Mrs Osbaldiston, Julia. Miss Vincent. 
Zarga of the Sea, Mr Cobham. 
To conclude with a Domestic Drama, entitled | 


Paul, the Poacher! 
Margaret Copsley, Mrs W. West. 


Paul Copsley, Mr Elton, 
COBURG. 


The Melo-Drama, entitled 


| 





ROYAL OLYMPIC. 


Mr H. Pavwne’s New Burletta, entitled 
Woman’s Revenge. 
Miss Flashington, Mrs Glover. 
Fag, Mr J. Vining. 
After which, Mr H Bay ty’s New Burletta, called 
My Eleventh Day. 
Mrs Long Singleton. Madame Vestris. 
Mr Long Singleton, Mr Liston 
To which will be added, Mr C. Dancr’s Burletta, of 
He’s Not A-miss! 
Mis Prettyman, Mrs Glover. 
Price Prettyman, Mr Lision. 
To conclude with the Burlesque Burletta, by Messrs 
Priancue and C. Dance, of 
Olympic Devils! 


Orpheus, Madame Vestris, 











ADELPHI. 


Mr Beckstone’s Domestic Drama, entitled 
The Forgery. 

The principal Characters by Mrs Yates, Mrs Daly, 
Miss Daly. Messrs Yates, J. Reeve, Buckstone, 
Hemmings, Gallot, and O. Smith, 

After which, 


Chalk Farm. 


To conclude with a Burletta, entitled 


The Devil’s Son. 
Isabella, Miss Daly. Pauline, Mrs Fitzwilliam. 
Robert, Mr Hemmings. Bertram, Mr Gallot. 
Raimbant, Mr J. Reeve. 











NEW STRAND THEATRE. 


A New Drama, emitled 
The Dumb Brigand. 
Alp, (the Brigand) Mlle Celeste. 
To which will be added, a Burletta, entitled 


Mystification. 


Celeste de Montmorency, Mrs Waylett. 
the Infant Lyra, will play several 











After which, 








The Shakspeare Gallery. Paul Jones. pieces on the Harp. 
To conclude with a Comedietta, called After which, To conclude with a Comic Burletta, entitled 
A Visit to Bedlam! Don Juan. : The Four Sisters. 
Published by R. Seton, at the Tatler Office, 26 Brydges Street, Covent Garden}; (to whom all books, and communications for the Editor 
are to be addressed) ; sold by Ovwuyn, 4 Catherine street, Strand ; “at EBERs’ Library, Old Bond street; by CHarret; W1itson, Royal Exchange; THomas, News- 


verder, Birchin lane; CLARrke, 21 tinch lave, Cornhill; Srrance, Paternoster row; WATLING, 409 Strand ; 
Theatrical Agent, 10 Broid court. Long Acre; Towtinson, Library, Great Newport street; 
D. Hivton, 8 Penton street, Pentonville ; and by all Booksellers and Newsmen. 


ADVERTISEMENTS received at the Ojice, 26 Brydges street ; and by Messrs C. and W. RaYNELL, at the Printing Office, 45 Broad street, Golden square. 


BUCKNALL, 2 Kingstreet, Covent Garden; ToRNoUR, 
Haxkts, Bow street; T.fteRNAyY, 74 Drury lane, Corner of Russell cvurt ; 








